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Andrew Borowiec Photographs: After the Deluge 
December 2, 1994 - January 22, 1995 

Andrew Borowiec, director of the School of Art at the University of Akron, presents twenty recent 
black-and-white photographs in a Gallery 105 exhibition at The Qeveland Museum of Art. After 
the Deluge is the result of the photographer’s travels to Mississippi River towns in the aftermath of 
the 1993 flooding. First photographing in August of 1993 as the waters receded, then returning a 
year later to photograph in the early fall of 1994, Borowiec created images that contrast the forces 
of nature against the attempts of the inhabitants to reimpose human order. 

The Mississippi flood of 1993 was slow; the river simply kept rising, while people watched 
and waited to see if the water would climb all the way up the front steps, if the local levee would be 
breached. This was not a sudden, unexpected cataclysm like an earthquake, tornado, or flash flood, 
but a steady, inexorable force gradually asserting its domination over the landscape. Fourteen of the 
twenty photographs fit into “before-and-after” pairings, with one image made in the immediate 
aftermath of the disaster, and another showing the same site a year later. Some pairs evoke a sense 
of perseverance: the setting for Drying Tarpaulins, Missouri City, Missouri, from August of 1993, 
returns as Rebuilt Porch in 1994. On the other hand, 1993’s Gas Station, Alexandria, Missouri is 
coupled with 1994’s Site of Former Gas Station. In every photograph, and especially in the 
“before-and-after” pairings, there is a sense of wonder at the awesome power of the river, and at the 
determination of people to go on in the wake of a catastrophe they know must sooner or later be 
repeated. One cannot help imagining these landscapes once again inundated, nor the people wring- 
ing out their belongings and once again rebuilding. 

The subtle gradations of Borowiec’s large gelatin silver prints have a special affinity for the 
fine particulate patterns of mud the water leaves behind, while the overall tonal ranges cast the 
water and sky in nearly identical values, defining a flat mid-gray landscape interrupted occasionally 
by evidence of human civilization. The aesthetic beauty of water flowing over land, gently follow- 
ing contours, smoothing away transient things, is set against the social issue of the inhabitants’ 
attempts to create order alongside — and sometimes in direct defiance of — an inevitable force of 
nature. The exhibition was organized by Tom Hinson, curator of contemporary art. 
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